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TUPKP if» time* when I almost feel
foctlMd to wish that Eleonora Dnse
bad stayed awav from America, and

had neror flaunted her school of original,
perfect anting In onr unprepared faces. One
novelty invariably begets others. Start
something new, and you'll be quite surprisedto discover how many there are

anxious to do the same thing.a trifle better.of course. Duse set the example, and

every newcomer will be a Duse for years

to come. We have had the French and
English article. Last night Germany contributedher example. And now I breathlesslyawait a Chinese Duse. an Irish

Duse. a colored Duse.
It was at the Irving Place Theatre that

Agnes Sorma made her first appearance
last night in the not-new play by Ibsen,
known In our vernacular as "A Doll's
House." And the German playhouse was

in high feather, for the fame of Frau

Sorma is a far-reaching affair, and there
were mga present who had seen her ten

..ears ago. and did not hesitate to say
" " Tho Opr.

that even tnen sue wuo sicm. .

man actress, therefore, had nothing to fear

from her atmosphere. It was warm, metaphoricallyand otherwise.especially otherwise.«ridwhat In print we call an "ovation"waa given to the newcomer.

Agnes Sorma is said to have pleased Ibsenhimself by her work as Xora, and as

Ibsen must be about the only man on earth
who could possibjy find Xora either intelli-

gible or probable, his praise has a decided
value. Splendid actresses have tried to

make a normal feminine creature of the

hysterical heroine to whom even motherhoodwa; of lees consequence than her

own ego-Mania. Rejane played Xora at Ab-

bey's Ttoatre not so very wuj u6v>,

even thb consummate artist could not

reconcile us to the silly, tarantella-dancing
creator* who rushes away from hubby
and cMdren in order to vegetate in some

secludet nook and eduoate herself.
Tut ew German actress did not appear

to me 'o throw any new lights on this
worthies subject. She Is a good-looking
woman of the style that we designate
"pleasuit." She has a "pleasant" face,
and he? features are agreeably mobile.
She can e-' ress more by her facial gifts
than she cai by her dramatic art. Frau

Sorma Is sligit, graceful and inconsequential.tolook at You see at once, however,
that she is no. quite ordinary, by her ex-1
treme ease, her perfect self-ppssession and a

certain dominant manner that women learn ::

how to wear whel they know that much is

expected of them.
At the end of tb' first act of "A Doll's

House" Frau Sorm. had given a nice in-

terpretatlon that was quite sufficient to

keep the German audience in their seats
until the end of the evening. It was an

interpretation, however, that did not translateitself into other languages. You un-

aerstand what I mean If you happened
to be flueDtly German tJis actress pleased
you considerably. If you didn't.well, vou I
felt that she did not comprehend the universallanguage. Great wo'^en like Bernhardtand Duse might 3pe*lli Hindostanee
or Syriac if they chose, j nd you would
glory In them just the same Frau Sorma
is a good German actress for ?ood German
people, and It is not likely hat she attemptsto try anything more.
Her Nora Impressed me as bei ^ a trifle

noisy in Its comedy movements -too irrepressible,too reposeless, too ve Mnent.
And in the serious episodes the t. tress
apparently lacked depth. The facia.
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pression was all there, but there was

nothing else.nothing to touch the emotions,to go deeper than mere stage trick,
to carry you away In spite of yourself.
Sorma is an ^artist. There Is no doubt
about that, but it is 'cold art, dished up
for respectful use. She has the Duse trick
of inserting her finger tips in her eyes to
remove the tears, and the very general
trick of brushing her forehead in times of
anguish. And the forehead method is alwaysrather d'scouiaging. In real life
there is not one woman in twenty who remembersthat she owns a forehead when

grief or distress overtakes her.
The German newcomer is absolutely mistressof herself at all times. Her art is

well regulated, and everything is "done
to a turn," as they say in culinary parlance.Her stage movements are all good.
rsne uoesn t sit in di« um« i unno

daring a five minutes' tete-a-tete, as is the
custom on the stage. She knows how to

stand still, how to tal£ picturesquely, and
how .to prevent monotony by legitimate
means. But never at any time do you
forget that this woman is acting. When
she is gay, it is with the gaycry that look's
well on the stage only, and when she is

sombre and pensive. It is with moods the
effect of which has been diligently studied.
The actress has temperament, and It would

possibly be displayed to greater advantage
in more plausible plays than "A Doll's
House."
Her Nora was perhaps less comprehensi- [

ble than other Noras who nave disported
themselves in this«clty. Here was a Nora
who could never have carried out the pur-;
pose of the play (if the play feally contctas
a purpose, which I doubt). Frau Sorma
would have lived happily with her husband
forever after, and all the little psychologicalfixings would have been quite Impossible.Howeyer, it is quite absurd to disThapncha meter to-dav. Actresses

like It because it gives them emotional opportunities,and has become a sort of a

test. Nora, like Magda, is the goal to
which Duse's disciples invariably tend, and
the fact that no woman has ever really sue.
ceeded in either part makes very little
difference. I'erhaps it is this very lack of
distinct success that endears the Ibsen and
Sudermann heroines to aspirants. There
is always a possibility of doing something
that nobody else has done.
The new star was well "supported" Dy

Mathieu Pfell, Arthur Eggeling. Max Bira
and Auguste Burmester. And she is proba
bly well pleased this morning that she came

to America. The audience at the Irving
Place must be delightful people to play before.They are studiously attentive, in dead
ly earnest, positively certain that they arc

going to enjoy themselves, and persistently
enthusiastic. Agnes Sorma is not likely To
become a fad or to prove popular with men

and women ttfho do not understand German.
She has nothing startling to offer us, no

novel stage methods to illustrate. She is a

calm, agreeable, satisfactory artist, who
knows all that there Is to know about the
mere art of acting, but Is not able to evolve
p.ny new or original phase.
And, of course, in the case of an unknownstar, we are ail out hunting for originality,for some more amazing standard of

merit than tire have yet discovered. That
standard was not to be found In Agnes
Sorma. German audiences, however, will
be pleased with this actress, and her brief
engagement at the Irving Place Theatre
should be a happy one. The indefatigable
M>* Hnnri^rl.whn la n n na TVPl 1 ;ia fl

manager (doesn't the combination sound
incongruous?).will undoubtedly be rewardedfor his enterprise.
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Dan beno
at tpe ©lympia.

For many weeks past the peaceful and
law-abiding citizens of this town, while
following their usual avocations, have
paused from time to time to note the solemnwarning of the approach of Dan Leno,
that looked down upon them from every
pictorial fence.
"He is coming at last," was the song

the posters sang. Last night Mr. Lenc
himself nut nil end to the terrible nerirwl
of suspense through which we have passed
by exhibiting himself on the stage of Mr
Hammerstein's chaste temple of art.
Mr. Leno is an entertainer of a type

known to several generations of amusement
seekers as a British cqmique, and if a bad
hat. big shops, a torn coat and ill-fitting
vest an& trousers are funny, then Mr. Lenc
may be acco ited one of the keenest anil
subtlest humorists that over came over the
sea. The thoughtful student, however,
will And his performances interesting,' not
because of the laughter that they awaken
in him, but as examples of the effect of tin:
transmigration of. humor.
Mr. Leno's efforts serve to illustrate the

consequences of taking American humor oi
the Danbury News period to England, prolongingits life there for many years that
it might be tortured in the musk; halls
and then bringing it back in British garb
for New York consumption. When Mr.
Leno tells us that in driving nails with a

hammer he missed everything but his
thumb we think sadly of our own dead
and gone Spoopendyke. and when he hitches
up bis baggy trousers ana remarks that he
put them on hind side before and doesn't
know whether he's coming or going he
only awakens pathetic memories of Char
ley Backus, of Dan Bryant and of Epb
Horn.
In one song he apppeared as a shopmanitwas the best thing in his repertory.anc

in another he sang of the North Pole ari<
wore a thick suit of arctic furs, which he
is liable to need before the close of hi<
engagement.
Too much praise cannot be given to the

ladles and gentlemen with lignum vitae
hands, who worked so hard to give Mr
Leno's debut the appearance of a success
The acoustics of the Olympia are so re
mnrkahle that pfcht personal friends of the

manager can at a given moment produce ar

effect similar to the roar of Niagara Falls
on a busy day
During the first part of the programme

two monkeys caused a great deal of amuse

ment by JJicir innocent gambols. Thoj
were funny, but knew nothing of draniatie
art. They will linger, a blessed memory
in the minds of those who remained to see

the performance of Mr. Leno.
And yet nobody called upon them for a

speech.

BARONESS TO TEACHERS.
Niece of the Baroness von Marenholtz Bulow

Tells of Her Aunt's KindergartenWork,

Baroness Von Bulow, niece of the BaronessVon Marenholtz Bulow, the life-long
frienrl of Froebel. addressed the kindergar

I
ton teachers of New York and vicinity
yesterday afternoon in the Assembly Hall
of the United Charities building. The
Baroness was escorted to the platform by
Miss Cynthia Dozier and Richard Watson
Gilder.
Her aunt, the lecturer said, would hare

been Relighted, as would Froebel, at the
interest manifested in the work in the
United States. "My aunt/' she said,
"spoke of this in the last few moments oi
her life, and I have come among you tc
carry out her dearest wish."
The growth of intelligence in the child,

and the formation of its mind, were then
gone into at considerable length by the
lecturer, who asked. "How was it that
Froebel, never a father himself, threw himselfinto the work of child education? It was
because of the Divine tire which inspired
him. Who can but read with deep emotion
his comnrehenson of the mother's feeling.
as exemplified, for instance in his "Mothei
and Mother Play."
The last twenty years of her aunt's life,

tlie lecturer said, were mostly dedicated tc
tlxe Froebel School in Dresden, an estab
lishinent which she founded for the pur
pose of teaching Froebel's method in its
purity.
"I have seen representatives from all

parts of Europe and America sitting at hei
feet enraptured," -said the Baroness.
At the conclusion of her lecture she helc

a reception on the platform.

jlSofli flocks and
l^ice lS^ind e.
"If you want to know the time ask n

p'liceman," says the old song. But the old
song is out of date, thanks to the enterpriseof Mr. Edward E. Rice. The proper
thing to do nowadays when your watch
has stopped is to mention the matter to a

"Girl from Paris " souvenir nighter. Four
or five Greeks ago Mr. Rice presented them
all with handsome clocks, and last night,
in order that the time of day should he
still more firmly impressed on the public

1 mind, he passed around some more clocks.
On both occasions the demand for clocks

was so great that all the people who could
be crowded into the Herald Square Theatre
willingly sat through a performance, the
main -features of which are known even o

the babes in Brooklyn. But there is ah
interesting bit of history attached to last
night's clocks. They were to be dainty
Parisian clocks, appropriate to the title
and spirit of the performance, selected in
person by Mr. Rice, and due to arrive here
last Saturday.
Unfortunately, however, the person from

wiiom .ur, ruce purcnaseu me l'arisiau

clocks had neglected to wind them up.
Consequently Mr. Rice was "thrown down,"
to quote his press agent, by his own clocks,
and missed the boat. So it happened that
last night, while the "Girl from Paris,"
and her companions, were cavorting about
the stage in the blithesome manner charac;teristic of them. Mr. Rice and the souvenirclocks were floating around in the
broad Atlantic aboard the Campania.
Rut Manager Mann proved equal to the

emergency with an extra consignment of
time pieces, "in the shape of paper weights.
Ji.ui iiuui Liuui naicruuy,
and everybody was happy.
What is to be done with the Parisian

clocks when they arrive? you ask. Why,
I last night was only the 150th performance

of the "Girl from Paris." Clocks wiil not
,

be a drug on the Herald Square Theatre
market for weeks to come. As for the
Parisian article, it is now positively promisedfor the 200th performance, which will
help celebrate the Queen's jubilee on May
24. So no more at present about Mr. Rice's
clocks.though several of the prettiest girls
in the piece showed last night that theirs
had gone to their.that is to say, there
were clocks on their stockings.
Josephine Hall and her "Sister Mary

Jane's Top Note" were both at their highestaltitude last night. Louis Mann laughed
with the audience; it was a double, backaction"it is to laugh," quite irresistible.
Deyo's hew dances seemed to exhibit thai
dainty dancer's charms in heretofore undis

s aopcvio. auu ou it »v ao vyuu au

the familiar people in all the familiar
laughter-provoking characters.whether It
was the clocks or the extra half-dollar pei
seat, it was certainly a great souvenir performance.
There were no changes in the cast. Why

should there be? All these actors are helpingto draw people to fill the seats at the
Herald Square; and that is what
the management is after. It Is a long
season in New York; and that is what
most act#rs are after.
Those light and airy young creatures.An.gela. May. Ethel. Gladys. Maud. Edith,

Violet and Rose.who are bicycle girls at
one stage of the festivities and Alpine
maidens at another.were spick and spar
in new clothes. This is another proof of
the prosperity of "The Girl from Paris."
Otherwise these young women would have
been admonished to make their old ones

last to the ead of the season. Many theat
rical managers consider it very unlucky to
furnish new clothes for their actors oftener
than once in two or three seasons.
Though there were no permanent changes

iu the cast, as just stated. Joseph Her
bert's part of the French spy was played
last night, and exceedingly well played, by
Thomas Klerns. whose task on the programmeIs to represent Blatterwater, a
gendarme. Some one 'in th" audience sug
gested that Mr. Kice's failure to arrive
with the Parisian clocks had enabled Mr.
Herbert to oversleep and thereby fail, withiout blame on his part, to reach the theatre
until the final curtain had falleni
Miss Cherldah Simpson was likewise tern

porarily out of the east last night. She
was replaced by a rather clever understudy
whose name was not forthcoming, though
inquiries were numerous.
Provided the Capmania does not go to

the bottom with Mr. Rice and his cargo
' of Parisian clocks, the Queen's Jubilee wik

Join with "The Girl from Paris" in the
fame of the Herald Square Theatre's next
distribution of the time of day. But even
if the worst happens, there are still the

1 ILIMUZH-LJ KJX YTaiClUU!;, > WAiVA VAA,J c"

I terprise of Manager Mann.
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Both Gay and
Manhattan Now.

The first edition of "Gayest Manhattan"
was good; the secoiid. which received its
initiation at Koster & Bial's Music Hall
last night, is better. It is considerably
brighter; merrier and more entertaining
than the old version in every respect. The
dialogue is wittier, the marches are more

picturesque and the ensemble more pretentiousand effective. It travesties familiarlocal events in a happy manner, and is
brimful of topical local hits and capital
specialties. In a word, it is now botli gay
and Manhattan.
Of course there isn't much of a plot to

the review, or vaudeville, afe Manager Will
McCoxneU dubs it. Indeed, there is only
just enough thread to hold the piece together.But, then, stories aren't really seriouslysought in attractions of this kind.
"Gayest Manhattan," however, is not entirelyfree from flaws. For instance, some

of the dialogue between the two "green"
> Westerners is exceedingly dull and should

be eliminated without delay. There are a

number of catchy songs in the piece, but
the one called "According to Delsarte" is
melody-less, funereal and wearisome. On
the whole, though, the new "Gayest Manhattan"pieases, succeeds in creating merri>inent during its entire occupancy of the
stage, and what more can be asked of itV

^Che cast is7 an exceptionally strong one

and the chorus very well trained.
But "Gayest Manhattan" isn't the only

good thing in the bill. There are several
others that stand out prominently, and one

of thorn is Professor Leonidas and his
trained dogs and cats. Leonidas's animals
give one of the most remarkable exhibitionsof animal sagacity ever seen in this
city. They do everything but talk.

MUSIC, THEN A BULLET.

Robert Moses Shot Down a Small Boy
Who Listened to His

Zither.
i
______

Isaac Moses keeps a butter and egg shop
at No. 1776 Lexington avenue. He has a

son, Robert, twenty years old, who was

alone in Jhe store yesterday, and who
soothed, his solitude by playing the zither.
The little chicks came out of the eggs to
listen, so it was ao wonder that three small
boys stopped at the open door, charmed by
the music. They were Edward Schubert
and Benjamin Ginzberg, of No. 16!) East
One Hundred and Tenth street, and Joseph
Quigley, of No. 171 East One Hundred and
Teiitli street, all about seven years old.
But young Moses wished to enjoy his:

music alone. Twice he ordered the boys
away: they did not go. Then he went behindthe counter and took (up a pistol.
"For the third and iast time," he cried,

"get away from here!"
The three boys laughed. Moses deliber

lately pulled trigger. His bullet struck Ed-!
die Schubert in the head, glanced around
his skull, making a wound four inches long,
emerged and buried itself in a passing
truck.
Schubert fell unconscious. At the same

time' as an ambulance from the Harlem
Ifospital came the boy's hiother. Mrs
Frelda Schubert, who had been told what
had happened./ She frantically raised her
son, wiped the blood from his face, kissed
him, and called on him to speak to her. The
boy will recover.

J Policeman Kennedy, of the East One;
>; Hundred and Fourth Street Station, found

ltobert Moses cowering behind the counter
and seized him.

Here," exclaimed Moses; "don't teariny
clothes. This is a new suit."

>' He will be charged with shooting with'
iutent to kill in the Harlem I'oli<6 Court

l this morning. 1
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The Operp
With

By John
TO write of "Faust" Is to reopen the

burr of the chestnut. But that Is
neither unpleasant nor unprofitable

when one is certain to find a kernel sc

sound and so sweet as Gounod's music
There are some things into which the de
stroying worm of time cannot find its way
and "Faust" is not the least of these. We
may hunger for novelty and burn for new

sensations, but when It comes to melodj
there are no songs like the old songs. Mush
s the one thing with which familiaritj
never breeds contempt. Therefore it was

not surprising to find the vast auditorium oi

the Metropolitan Opera House crowded last
night with people whose love of "Faust*
made them forgive the absence of Mme
Calve, whose failure to appear as Marguer
ite was indeed a sore disappointment.
For novelty in the repertoire of a greai

prima donna like Calve is a thing to b«
longed for, and to have heard her sing
Marguerite would have been a novelty t<

most- of the auditors last night. The an

dltors la-st night, by the way, were noi

the conspicuous social celebrities of the
regular season, which may account for tht
close attention they paid to the stage am

the manifest delight they took in the per
formance. They were sorry to have misset
Calve, for they had not heard her ii
"Faust" last Winter, but when they wen

confronted .with Jean ami Edouard d<
Reszke and Lassalle and Mantelli they for
got their disappointment.
Jean was especially fine. Instead of bo

In" worn nnd fnire-pd bv the lone and ar

duons season tlint he has undergone, h<
was fresh and vigorous and more adorabh
than ever. His avoidupois hag decreaset
matoriolly, and his "inake-up" has beei
changed to enhance the youthful appear
ance that his slender proportions give him
Add to these charms for the eye, the fad
that he was in superb voice last night
that his method was never more faultless
and his art neyer more perfect, and it is

easy to realize that an audience not in th(
least'jnded with opera responded with en

thnsiasm to every effort of the famous
tenor. When he sung "Salve di Mora'
the women acted as though they heard tlx
angels opening the gates of Paradise. Sucl
appreciation must have been as gratifying
to the artist as his performance was sat
isfactory to the audience.
Not less excellent or attractive in Its waj

T7M/-.HO r>r] t\c
was till? llXCyiliatt/illlCAto \FJL ^ V

Reszke. It was Just as big, as sonorous

as mellifluous, as commanding as hereto

No Opera for
_ . _ \
Next Season.

Between the acts of "Faust" last nigh
the foyer of the Metropolitan Opera Housi

was enlivened by the presence of numer

ous individuals of known Wagnerian predi
lections in hot pursuit of Anton Eoidl. Ai

evening paper bad -announced a new am

startling solution of the problem as t<

Metropolitan opera next season. The mos

fnotiipo i\f the sn'lntion wa

the scheme to eliminate the heretofon
important quantity called Lmpressario. Thii
was to be accomplished by organizing tin
directors of the Metropolitan Opera Housi
ileal Estate Company into a concern hav
ing the added responsibilities, financial am

otherwise, of managing grand opera art
ists. And Mr. Seidl was exploited as tin
prospective director of the problematii
company.
Several of tlte Metropolitan directors wh<

were present declared that they had ni

knowledge of any such plan, and that i
such a plan should be proposed at to-day'
meeting they should certainly cast tlitei
votes against it. Tills was not oecausi

they did not consider the scheme witl
Seidl in it fully as goc.l a one as the otlie
scheme with Damrosch in it, but becaus

i
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fore, nrfot it moved the auditors to th«
same rapturous applause that was be-

! stowed upon Jean's Faust. With two such
> roles in the hands of two such artists, it
was possible to enjoy the opera without
considering the prima donna.

, Next in excellence was the Siebel of Mme.
; Mantelli, whose capabilities are too 'well
known to New York to be discussed herte.
Mile. Bauermeister, the ever well and ever

: faithful, was the Martha, as usual, and
' filled the role satisfactorily, as usual. If
! Mile. Mauermeister should ever need an

f epitaph, and I hope, for one, that .she wont,
t it will probably read something like this:
' '"She never disappointed or offended an

audience."
Lnssalle met all the histrionic requirementsof Valentine admirably and was in

t unusually good voice. Thus far, therefore,
' the performance was as good as any that
: was given in the regular season.
> The weak spot in the cast was the assumptionof the role of Marguerite by
c Madame Clementina De Vere. It was due
; to a substitution made necessary at the
V 1 i- 4- 1I-Ua ill.w.c^ Mnrioma

11 Calve. Due allowance should be made for
that l'aef. Madame De Vere knows the
music of Marguerite and appreciates It, but
her vocu powers are limited and her skill

i as an actress Is almost nil. She did the
best she could and the amiable audience
forgave her. >

Signor Manclnelli led the band, and wae

-1 not nearly so lethargic as I remember to
have seen him several times during the
Winter. The country tour seems to have
done him good. Our old friends of the

1 chorus and ballet were all there in the
t same old clothes and backed by the same

old scenery, as Is Entirely proper in a sup
plementarv season. Xo one expects anyttiling else, and the public would only think

. the management had gone crazy if It got
i hnything else.
5 Thrc was apprehension prior to last night
* that the observance of Holy Week would
-1 militate against the success of the four per'formanee's that Mr. Grau will give as the

close of the operatic season of 1896-7. All
s such apprehension vanished when the
1 crowd surged Into the Metropolitan last

night. Either New York does not regard
the listening to opera a sin, or else It hag
Invented some scheme of atonement by day

r for transgressions by night. Mr. Grnu has
» made a good beginning, and if Mme. Calve

will recover, the supplementary season may
> yet be a grand success, in spite ,of Holy

Week.

they were not in the opera business and not
anxious to go into it.
As to-day's meeting of the directors is

» expected to settle the fate of the grand
opera question for next season neither the

t directors referred to nor Mr. Grau nor Mr.
a Schoeffel Wished to be quoted on the subject.Mr. Grau stated, liowerer, that he

was still of the opinion expressed in the
Journal last Thursday, namely, that the

i Metropolitan Opera House would not be
the scene of grand opera next season. The
difficulty is almost wholly one of stars.

' There are none, practically, unless the
r De Reszkes reconsider their expressed destermination not to sing in America nex*
j year. This determination. Willy Schut:
g declared last iiight, had been taken wit!
3 due deliberation and was final.

? It seems safe to predict that if there
is a season of German opera, under either

I Damrosch or' SeldJ, it will not be given at
the Metropolitan Opera House, under any

, of the plans that now exist.

Rose Coghlan in a Newark Gourt.
.

3 Hose Coghlan, the actress, appeared at the

f Court House In Newark yesterday to testisfy against Nell Donahue, Nell Campbell
r! and Edward Kenny, who are accused of
v stealing her diamond, brooch while she was
n nlavlng In that city a month ago. She
r was not called to 'the stand, as the cas«
e' was adjourned till Thursday.


